ing with roofing tar experimental, child-like:
f? You touch it and it's disgusting and gooey,
but also il ofrostmg on a cake, repulsive and sexy at the same
tl.me. It mmgts 1;0 the ‘be‘mperature of the Toom, you cm]]j_

:unmedm‘l;e chemical rea.cho% : ptwee
sself-ma.de, so it's all done at onee, i

- ryﬂung mordergz‘t{omh&nd, onlyltspaq.niultolm >
T t{w plywood panels, his back and k::eea Tﬁ " R
dh.pn;iptheplgments, andthen] res‘a.

n the tricky tar and a ﬁnély develog -

calligraphy, wet vs. dry brush strokes, with works on. paper
seem.l.ng'l:owta.dvoea.bnlaxy cards for this =
i [thia u;‘wmhng that is non-verbal. Here lies a curious

combination of otller and disorder, eontrolkand go of
control, a tea cerd;mony with tar. ,
Three ago he did a series of paintin hunman
o , men ﬁot from cannons at county fa In the
till large
canvases of saffron-robed Buddhist monks rece g offerings
of sticky rice. Some of the monks were covere th tar and
bled into the curzent series of vertical panels. is a person

determined and infensely intellectnal who remained present
in his own body whj ;

new set of p_a_.nels as a corridor of cavernou '__*‘ looTs
Bluebeard's castle). He's tall so it's his do
If we're going to get analytical abeut 11;I
works Tese
mlg self. He qualifies that:
the pa,mtm.g, the ore successful, these p
letting go of a ecertain level of conscio
away from paﬁtmg a painting. Perhs
more of a cannonball than he thought.
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