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— WA T ST
st life began in Detroit where .I:w' gréw up, und,@ he often returns to the industrial dn:lgn’unﬂi

rers in that city, the idea of @human toiich or its absence comes off the ummbly line-in-Detroit.

g robots are pieces of sculpture, not accidental but ulsn not necessarily efficient, they do embody W
ations. \5 ar &? That's too blg a question. " Where re responsibility lies is better—that's

'  a key component of what he’s fested in—and he wants to share the responsibility With anyone who walks info a ‘J
I“’I{\r}t viewers need to get involved uncl figure out what's going on there. Crafi? That's one of those horrible words.
' Control for him is a better one, he's very particular abnut how his part of the work is made, without assistants. ™

» - a -
The tglf-cuntrud[ﬂnry natu g of artistic creation extends further. |s rnulﬂ-hus ing possible? It was notoriously said that Gerald Ford =
could rigt fart and chew gu&uﬂ;a same time. Be that as it may, the current installation is called Multi-tasking because six differenf™.
robots, @ major compo some being a foam cast of the artist’s hand, simultaneously make six different drawings exploring
ording to temperature, humidity, ™

six different trains of thought, while responding to the galleryjs envir different ways;-¢
motion, with circular or square structures, and so on an rawing Is finished the robetl is Tegrogramed with new rules,
new rules for art, always desired, clways being reformulated rtist doesn't necessarily believe ordi

multi-task—the work ust raises the question, and raisgs the problern of thinking about mull‘l-iu:l:hg
of its own: how are humans rep d by m #w has art been taken over by the mechanical a
beial, pﬂw:ql and artistic questions much larger and, to

important than the visual glem e we g#mselves. Don't forget the notion of the joke, the invocation of a
- ' iny ways through this artist’s work. In part, wit makes
3 —don't forget Jerry Ford. Wit might also help recall what
rger intellectual process that the work embodies, after
- en the mundane object is replaced by conversation.
4 And so what about color? He s do color. He feels there’s enough variation in

making marks with different sizes ¥
But don’t the robots do that toof}
machines he's made have received\h

ays he nnlhlng in wuculu ‘ways, but it's tempting to reply that the Ill'Hn
of hl: p lity, his DNA, and that, far from doing nothing, he has ﬂgured out a way
facet xﬂ s own ldul'lﬂl’j’ as an p




